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“Pieces  we  Like  To  Play" 

A New  and  Unusual  Series  of  Teaching'  Pieces 

girery  piano  teacher  will  welcome  “Pieces  We  J-ike  to 
® happy  solution  to  the  ever-present  problem 
rf^SII  of  Supplementary  Material,  the  series  has  been  divided 
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Foreword 


Music  is  universally  loved.  It  is  the  natural  form  of  emotional  expression  and 
brings  with  it  a steadily  growing  desire  for  seeking  out  the  many  lovely  andoft- 
en  hidden  beauties  to  be  found  in  the  works  of  the  composers. 

Too  often,  alas,  this  mood  has  been  in  danger  of  decline  through  meetingtoo 
early  technical  difficulties  that  loom  as  unsurmountable  barriers.  The  loss  of 
interest  in  piano  practice  is  often  caused  by  the  forced  study  of  uninteresting 
pieces  and  exercises,  admitting  they  have  technical  value  in  many  cases, even  the 
adult  mind  finds  them  dull. 

Teachers  will  quickly  perceive  that  in  compiling  this  book  the  authors  have 
taken  great  care  to  eliminate  awkward  hand  positions  and  jumps— thus  leaving  the 
players  free  to  interpret  the  music  without  unnecessary  technical  difficulties. 

The  music  chosen  should  be  musical  as  well  as  educational.  A great  step  for- 
ward in  this  direction  has  been  achieved  in  recent  years-the  students  do  not  have 
to  slave  over  pieces  much  beyond  them  technically  and  mentally,  but  can  be  leda- 
- long,  step  by  step,  in  a pleasant  way;  enthusiasm  and  interest  makes  even  the  most 
difficult  worV  a delight. 

The  authors  of  this  book  feel  sure  that  many  hours  of  real, happy  study  are 
in  store  for  the  students  as  they  practise  the  pieces,  studies,  and  exercises.  The 
compositions  selected  are  varied  in  style  and  mood,  some  consisting  of  melodies 
and  others  built  up  with  patterns  (motives  and  phrases),  and  include  many  of  the 
great  masterpieces  of  music  adapted  to  the  needs  of  students  in  this  grade. 

Teachers  will  find  a pleasure  in  showing  the  young  players  how'  the  pieces 

are  put  together,  melodies,  patterns,  themes,  etc.,  and  will  be  surprised  at  the  de- 
light they  take  in  finding  out  how  often  little  patterns  occur  in  a composition, when 
a phrase  is  a question  or  answer,  or  if  there  be  one  or  more  subjects. 

Expression  marks  must  be  carefully  observed,  and  should  assist  the  player  to 
get  the  proper  idea  of  the  composers  interpretation.  When  they  are  used  forthefirst 
time,  their  meaning  is  caretully  explained  on  the  same  page. 


Margery  M.  Kennedy 
Peter  C.  Kennedy 
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Listen  carefully  to  the  quality  of  the  tone  produced.  To  the  pianist,  like  the  singer  and  vi- 
ol.nist  a beaut.tul  tone  ,s  one  of  the  first  essentials.  Keep  the  muscles  alert  and  buoyant  nei- 
ther stiff  nor  flabby. 

Notice  the  simplicity  of  this  charming  little  number.  The  pattern  of  four  notes  in  measure 
IS  repeated  in  measure  2,  but  is  a tone  higher.  Measures  3 and  4 end  with  a question.  Meas- 
ures 5 and  6 are  the  same  as  measures  1 and  2,  Measures  7 and  8 answer  the  question  in  3 
and  4:. 


A Tiny  Thought 

Key  of  F major  Harvey  Worthington  Loomis 

Moderate  (M.M.  J=  lOO)  Jteuised  by  Jacob  Weinberg 
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Copyright  MCMXI  by  Hobert  Foresman 
Copyright  MCMXXVIII  by  Carl  Fischer  Inc., New  York 
Moderator  In  moderate  time  Used  by  permission 


MM.  i-100  = Means  to  set  the  metronome  at  100  and  give  each  quarter  note  one  count. 
4 = Four  counts  to  the  measure-  each  quarter  note  gets  one  count, 
p- piano  = softly 

n>J, piano  = softly  incre^m^  decre^^ 

erase.  - crescendo  = gradually  getting  louder. 

subito  = Suddenly  = Means  to  repeat 


An  Evening  Song 


Happy  Children 


Wolfgang  A.  Mozart 
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A Rustic  Dance 


HOW  TO  USE  THE  PEDAL  ’ 

Bu2sL7'''  ' ““1  of  ‘he  Piano--  said 

It  will  be  interesting  to  show  the  students  the  effect  the  dampers  have  on  the  strijies-  nre,s  ri 
the  damper  pedal  (one  to  the  right)  and  sing  into  the  piano,  the  same  tones  in  the  instrumeL  wiU  vI” 
in  sympathy-  then  release  the  pedal  and  the  tone  will  be  cut  off 
Place  the  heel  firmly  on  the  floor  with  the  ball  of  the  foot  upon  the  pedal  press  the  nedal  down 
and  up  nrmly,  do  not  Uft  the  foot  off  the  pedal  when  using  it  ^ ^ ^ ™ 

move“i:  Tairgi;”  - - — - --  to  the 


Count:  one 

— 

two 

three 

-J— 

four 

one 

_J 

two 

1 

three 

1 

four 

J 

one  two  three 

down 

1 

down 

J L 

down 

down 

down 

down 

down 

down 

down 

CounA-  one  half  two  half  three  half  four  half 

J— 1 rn  rn  ^ 

down  down  down  down  down  down  dow'n  down  I down  I 


Coun^:  one  half  two  half  three  half  four  half 


!— » I— i UJ  1_J  L_J 


up  down  up  down  up  down  up  down 


In  the  next  exercise  use  what  is  called  syncopated  pedalling-  play  the  notes  now  using  third 
pedaT  perfectly  connected  with  the  use  of  the 
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A Joyful  Rhythm 


Staccato  (hand  movement)  The  tones  must  be  short 
and  crisp.  Using  the  third  finger  at  first,  let  the  hand  fall 
on  the  key  then  rebound  lightly  (like  a rubber  ball  bounc- 
ing).  Keep  the  fingers  quiet,  allowing  the  hand  to  do  the 
work.  ^ 4 4 

IJI  I 
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PEANZ  JOSEPH  HAYDN 
(Marsh  31,  1738  - May  31,  1809) 


Haydn’s  father  and  mother  both  loved  music.  Young 
Joseph, when  five  years  of  age,  showed  real  musical  tal  eat 
and  loved  to  sing,  sometimes  playing  an  imaginary  accom- 
paniment on  two  pieces  of  stick  for  a violin  and  bow. 

Later  he  was  taught  Harpsichord  and  Violin  playingvihile 
singing  as  a choir  boy  in  Vienna.  Wlien  his  voice  broke  the  dioir- 
master  turned  him  out  to  make  his  own  way  in  the  world, using 
as  an  excuse  a prank  of  young  Haydn’s, who  had  cut  off  an  oth- 
er boy’s  pigtail  (worn  at  the  time).  A kind  friend,  how-ever,  gave 
him  a room  in  an  attic  where,  with  an  old  harpsichord,  he  stud- 
ied and  although  often  hungry  he  finally  became  a great  mu- 
sician. His  motto  was  “I  will  not  give  up.” 

Prince  Esterhazy  engaged  him  as  director  of  his  orchestra, 
and  white  there  he  wrote  much  of  the  music  that  is  loved  today. 

Mozart  lovingly  called  him  Papa  Haydn. 

When  76  years  of  age  he  attended  a performance  of  h i s 
great  oratorio  “The  Creation’.’  As  he  left  the  hall  a former 
pupil  kissed  him— that  pupil  was  Beethoven, 
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The  Organ  Grinder’s  Song 


Moderate 


Peter  I.  Tschaikowski 

, (May  7,  1840 -Nov.6, 1898) 


^ with  much  expression 
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Make  the  melody  sing- out,  Sometimes  it  is  in  the  right  hand,  sometimes  in  the  left. 
Chromatic  Scale-  Keep  fingers  alert  and  arm  loose. 
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A Little  Chat 


presfir  Tn  Ivetf  “ eombinatioa  with  much  demand  for  e:^  - 

..11  ..J- •....!  «.M«  fl..  pl.yl.s  a 1. 


Christmas  is  Coming' 
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Sparkling-  Fingers 


15 


The  Indian  Pow  Wow 

DANCE 

Allegro  (Steady  XhyAm)  M.  M.  K. 


Repetition  Exercises.  At  a moderate  speed  just  lift  the  fing-ers  off  the  keys.  In 
rapid  playing  of  these  exercises  the  fingers  slip  off  the  keys  under  the  palm  of  the  hand 


Brightly 


Finger  Fancies 


M.  M.  K. 


3 2 13  2a 

Watch- ing  your  fin-gersto 

mf 


3 4 3 1-4 

see  how  they  go, 


3 2 1 3 2 1 

Chang-ingthem  quick- ly  you 


3 4 8 

must  not  be  slow; 


Allegretto 

4^  3 4 


Nursery  Rhyme 

JK  - 3 4 


Arthur  Edward  Johnstone 


3 2 1 

Copyrigit  .Ur.MXI  by  Crl  PiBch.r  Hew  York 
tssed  by  ptrmittsion 


A Little  Song" 
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Combining  legato  and  staccato.  Use  hand  staccato 


Same  principle  using  broken  chords 


Three  Blind  Mice 


For  three  players  at  one  Piano 


The  Patrol 


19 


In  strict  tempo  (march  like)  Oesten 


mp 

p 

4 

3 5 a 

7 ^ ^ 

When  Grandma  Danced 


5 


20 


A Little  Polka 


This  and  That 


Theme 

from  “UNFINISHED  SYMPHONY” 


34 


A Shady  Nook 


Chopin  was  the  son  of  cultured  parents  and  re  - 
ceived his  early  education  in  his  Father’s  school  a- 
long  with  sons  of  the  Polish  nobility. 

The  first  time  Frederic  performed  before  a larg'e 
audience, his  Mother,  like  all  mothers, dressed 
him  with  g-reat  care.  After  the  concert  his  Mother, 
who  could  not  attend,  asked  him  what  the  audi  - 
ence  liked  best.  He  replied, “Oh!  Mother,  they 
all  looked  at  my  new  lace  collarl’ 

Later  he  went  to  live  in  Paris  where  he  be  - 
came  famous  as  a Composer, Pianist, and  Teach- 
er. Nearly  all  his  music  was  written  for  the  pi- 
ano, the  instrument  he  so  dearly  loved.  Schu- 
mann was  so  delighted  with  the  poetry  and 
beauty  of  his  compositions  that  he  wrote  an 
article  in  which  he  said, 

Hats  off!  gentlemen  - a genius’.’ 


Wishing- 


Connecting-  Jinks  of  scale.  Tlie  thumb  should  remain  stationary,  the  hand  swinging-  easily  to  nlace  fingers 
over  notes  to  be  played.  Transpose  into  other  keys.  ^ ^ 


Move  thumb  lightly  from  key  to  key  keeping  hand  and  arm  loose. 


2Q 


Come  Waltz  With  Me 

(Artist’s  Life  Waltz) 


In  Waltz  time  Johann  Strauss 


t 1 { _l 


r^r-gradually  getting'  slower 
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ROBERT  SCHUMANN 

(June  8,  1810  - July  2,  1856) 


quite  young  Schumann  was  passionately  fond  of  mu- 
sic, and  while  at  the  piano  he  would  imitate  the  walk  or 
speech  of  his  school  fellows.  If  a boy  was  merrythe  music 
was  full  of  fun,  and  if  solemn  the  music  was  sombre. 

His  mother  wanted  him  to  study  law,  which  he  did  at 
first,  but  finally  obtained  her  consent  to  become  a musician. 

In  trying  to  become  a great  pianist  too  quickly  he  used  an 
apparatus  to  strengthen  his  right  hand,  but  ruined  it  in- 
stead. 

After  this  great  disappointment  he  turned  his  attention 
to  composing.  His  greatest  source  of  inspiration  was  Cla- 
ra Wieck  his  teacher’s  daughter,  who  later  became  his  wife. 
She  was  not  only  a noble  character,  but  also  one  of  the 
world’s  greatest  piano  players.  By  her  love  and  devotion 
she  helped  to  make  him  the  great  composer  he  became. 
For  their  children  Schumann  composed  a set  of  pieces  called, 
“Scenes  from  Childhood”. 


March  of  the  Cubs 


Robert  Schumann 


The  Cuckoo  Call 


20 


Allegretto  Breslau 


30 


A Pirate  Story 

.iere  we  have  a bold  little  tone  picture  descriptive  of  the  title.  This  characteristic  number  isto 
played  with  firmness  of  touch  and  perfect  eveness  of  tempo. 


The  Mimic 


31 


Mendelssohn  was  fortunate  in  Being  the  son  of 
wealthy  parents  fairly  lived  in  the  atmosphere 
of  music. 

His  very  name  Felix  (happy)  was  just  like  his  char- 
acter. Wherever  he  went  he  made  friends.  The  late 
Queen  Victoria,  who  delighted  in  his  music, played 
duets  with  him  , and  sang  for  him. 

His  sister  Fanny  w'as  his  inseparable  companion 
and  when  Felix  began  to  compose  music  his  sister 
did  the  same  - together  they  wrote  the  wonderful 
book  of  compositions  called“Songs  Without  Words’ 
in  which  the  fingers  sing  the  melody  to  a soft  ac  - 
companiment  as  a background . When  onlyseven- 
teen  he  wrote  the  fairy-like  music  to  Shakes  - 
peare’s  “Midsummer  Nights  Dream’,’ and  later  add- 
ed the“Wedding  March”so  often  played  at  Church 
W'eddings,  Clara  Schumann  said  his  piano  play- 
ing was  a delight -“She  forgot  the  player  in  the 
full  enjoyment  of  the  music.” 


FIDLIX  MENDELSSOHN 
(Feb.  3,  1809  - Nov.4:,l«47) 
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Woodland  Spells 
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Some  fingers  playing  legato  while  others  are  repeating  notes.  For  part  playing. 
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Rosamunde 


33 
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Lovely  Minka 


At  a moderate  pace  Russiau  fblk  Song 


i:iA.4J’t-=?FF=F 

p=t======4=^ 

- 3 

4 J-  |iy±zz:jj. 

- 

^ 1-,,  J. 

r.i  i r" 

J J~~T^ 

4- ^ 

1 

5!:|, 

--^1 

Im0-V~f=^ 

■f F 

1 r r-r^i 

N— 

5 4 


a a 1 '5’ 


4 5 


Prancing  and  Dancing 


Allegretto 

3 6 12 


Ring  Around  a Rosy 


Arranged  by  P.  C.  K. 
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The  Evening  Star 

From  the  Opera  “TANNHAUSER” 


Richard  Wagner 
(May  23,  1813  - Fob.  13,  1883) 
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A Musical  Stor}'" 


, T Anton  Diabelli 

Moderate  J-  (i78i  - isss) 
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Key  Signatures 
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Dancing  ’Round  the  Maypole 
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Early  in  the  Morning- 

Jitght  hand:  crisp  staccato  and  phrasing  M0RCEA.U 

Zcft  kandt  firm  syncopation  4WAKBf 


come  prima  = As  at  first 


Cojyyright  MCMXXY  by  Cnrl  Fischer  Ino..  New  York 
U-^ed  by  permission 
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Country  Gardens 


(Traditional  Morris  Dance  Tune) 


1 
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marcato  = with  well  marked  accents 


Dripping  Water 


SECONDO  (Second  Part) 


R C.  K. 


Dripping  Water 


G.  J)a  Capo  = From  the  beginning,  end  at  the  word  “Fine” 


Da  Capo 


46 


Gavotte 

An  Old  Fashioned  Dance 

Stately  and  Rhythmic 
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When  played  an  octave  higher  in  both  hands, this  makes  an  ideal  music  box  number. 


Minuet 


from  the  Opera“BERENI  CE” 


48 


Time  and  Rhythm  Drill 

The  method  of  counting  the  time  values  of  notes  and  rests  given  on  this  page  will  help  students  to 
play  in  correct  time  and  give  them  a definite  sense  of  rhythm-  Repeat  the  formula  aloud  until  mem- 
orized, afterwards  practice  with  the  metronome  at  a moderate  tempo  (vary  the  tempo). 

The  quarter  note  is  the  unit  and  receives  one  count  or  pulse-  (Keep  strict  time  while  counting >- 
Tap  the  rhythm  with  a pencil  or  by  clapping  the  hands. 


Formula:  --J 1| — J ~J 1|  J J— J _|.  1 

one  one  half  one  trip  - let  one  a half  a 

M.M.  J = 60 

-t-X.  J J j I J J 

one  two  three  four  one two  threejour-  one  two  three  four  one  two  three  four 


-1-^-^  M J J ^ J LJ.  I 

one  two  three  four  one  two  three  four  one^wo  three  four  one  two  three  four  one  two  three  four 
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one  half  twohalf  three  four 

one  half  two  halfthreehalffourhalf 

onehalftwo  halfthreehalffourhalf 

one  two  half  three  four 

[,  7 i)  7 jl  ii  J_..|  7 i 7 il  ^ ^ 

onehalftw'ohalfthi-eehalffourhalf  one  half  two  half  three  four  onehaiftwohalfthreefour  one  half  two  halfthreehalffourhalf 
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one  two  one  half  two  one  half  two  half  one  half  two  half  one  half  two  half  one  two 

-i-j  n I rrr^  j — j. j-j 

one  two  half  one  a half  a two  one  half  two  half  one  a half  a two  half  one  a half  a two  half 
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one  two  three  on^two  three  half  one  half  two  a half  a three  one  twojhree  one  half  twohalf  ttoee  " 
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one  two  a half  a three  four  a half  a one  a half  a two  three  four  one  two  trip-let  three  four  trip-let 
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one  a half  a two  a half  a one_ two  half  one  two  half  one  a half  a two  a half  a 
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one^twohalfthree  trip-let  four  one  two  half  three  half  four  one  a half  a two  Ihr'STTYalf  a four  " 
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one  a half  a two  a half  a one  a half  a two  a half  a onoThalf  a two  one  two  " 


“PIECES  WE  Like  to  Play” 


m 


A New  and  Unusual  Series  of  Teaching  Pieces 

Every  piano  teacher  will  welcome  “Pieces  We  Like  to 
Play  as  a happy  solution  to  the  ever-present  problem 
p!  Supplementary  Material.  The  series  has  been  divided 
into  four  groups,  corresponding  roughly  to  the  work 
covered  in  the  first  four  years  of  piano  study.  These 
pieces  may  be  used  with  any  system  of  private  or  class 
instruction. 

A BRIEF  ANALYSIS  OF  EACH  SELECTION 

. „ SERIES  HB  (cont’d) 

In  a Chinese  Garden Linda  Cotta 

^ tor  pro- 

Z L""'; Dorothy  McGrath 

A bnlliant  and  showy  concert  number  for  a young  student  Effective  though  not  difficult. 

The  Merry;Go-Round  {4  hands;  2 pianos) Esther  C.  Benson 

Printed  m score  for  development  of  fine  eneemble,  Characterigtic  of  the  whirling  horses  and 
gaudy  carriages,  and  of  the  shnll  orchestrion.  ® 

Country  Dance  (4  hands ; 2 pianos)  Gertrude  Keenan 

Printed  in  score.  Quite  in  the  spirit  of  the  famous  Country  Dances  of  Edward  German  and 
Percy  Grainger.  B^oally  effective  for  children  or  adults. 

SERIES  111  A 

In  a Toy  Shop Leslie  Loth 

In  Olden  Times  

In  the  spirit  and  rhythm  of  the  minuet— dainty,  graceful,  charming.  Children  or  adults 
hme  for  urograms  or  as  an  encore  number  for  a more  advanced  player. 

Song  on  a Rainy  Day  Mary  E.  Flanner 

rhe  patter  of  the  ramdrops  falls  mto  a tinkling  melody,  light  and  dainty.  Children  and 
iduits. 

SERIES  ms 

Four  Little  Dances  (P2013)  Johann  Sebastian  Bach—C.  J.  Haake 

1.  Minuet  in  F major 

2.  Minuet  in  G major 

3.  Bouree  in  F major 

4.  Passepied  in  E major 

A remarkable  addition  to  the  simpler  Bach  literature,  new  to  the  teachers  of  this  country. 
All  four  are  so  nearly  equal  in  grading  that  they  may  be  used  within  one  year  of  study. 
Excellent  polyphonic  experience.  Children  or  adults. 

Sonatina  In  G Major Ludwig  van  Beethoven — C.  J.  Haake 

A splendid  introduction  both  to  Beethoven  and  the  sonata  literature.  A fine  and  dignified  con- 
cert selection.  >ChUdreB  or  adults. 

Musette  (8  hands  ; 2 pianos)  Bach ^Prothingham 

Bach’s  famous  ’'Muaette”  is  here  presented  in  a striking  concert  arrangement  fop  four 
performers.  Children  or  adults. 

SERIES  IV 

Air  de  Ballet  Flbrence  A.  Goodrich 

A waltz  of  charm  and  brilliancy.  Although  not  difficult,  it  is  effective  in  its  contrasts  be- 
tween graceful  melody  and  sparkling  arpeggios.  Excellent  for  programs.  Children  or 
adults. 

Pour  Little  Classics  

1.  Prelude  George  ^ederick  Handel 

2.  Giaconna  Johann  Pachelbel 

.3.  Minuet  Henry  Purcell 

4.  Jig  Thomas  Augustine  Arne 

A unique  contribution  to  teaching  literature.  Each  number  a rich  experience  in  fine  music, 
yet  all  of  such  melodious  charm  as  to  win  immediate  favor.  Children  or  adults.  A fine 
program  selection. 

NOTE^Additional  “Pieces  We  Like  To  Play”  listed  on  iaaide  front  cover  page. 

You  can  procure  these  pieces  from  your  music  dealer. 

* dealer  avaih 


If  no  I 


■ available,  order  direct. 


Gordon  V.  Thompson,  Limited 

(Sole  Agents  in  Canada  for  Carl  Fischer  Inc.) 

193''195  Yonge  Street,  ' Toronto 


.35 


.50 


.35 
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.35 
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Successful  KENNEDY  Teaching  Books 


Used  Extensively  by  Music  Teachers  from  Atlantic  to  'pacific 


Dominion  Piano -Class 
Book 

PART  ONE 

A Carefully  Graded  Beginner  ’s  Book 
for  use  in  Piano-Class  Work,  or  for 
Individual  Instruction. 


dominion 


■truction 


Endorsed  by  the  Canadian  Bureau  for  the 
Advancement  of  Music. 


PRICE  75  CENTS 


and  STUDIES 


Ffr  Beginners 


SPECIAL 

1 . How  to  obtain  and  hold  a good  hand  position. 

2.  A cure  for  caving-in  of  the  first  joint'of  fingers. 

3.  A series  of  carefully  graded  exercises  for 

developing  a sure  finger  action. 

4.  Figures  in  sequence  for  giving  freedom  to 

arms,  hands  and  fingers,  which  result  in  ease 
in  passage  playing. 

5.  Rhythmic  trills  effective  in  finger  louchta  and 

trills. 

6.  How  to  strengthen  fourth  and  fifth  fingers. 


LITTLE  ^VSIC  MAKER. 


Little  Music  Maker 

Prepared  for  the  Very  Yoiingesf  Players 

The  Children’s  Own  Piano  Book 

Introducing  the  child  to  the  piano;  Elementary 
Instruction.  Little  Pieces  With  and  Without 
Words.  Careful  Grading  and  Gradual  Develop 
ment.  "Little  Music  Maker"  is  intended  to 
precede  Dominion  Piano-Class  Book — Part 
One. 

PRICE  75  CENTS 


KAftGEftV  M.KCHNEOr 
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P»Wi.shcd  by  GORDON  V.  THOMPSON,  LIMITED.  193  Yonge  Street,  Toronto.  Canada 


